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years, every night, and Canova sometimes would
tap me on the shoulder and say: "Bravo, you
are never absent." During the first part of my
practice he observed that I understood anatomy,
but added, " As you improve in imitating nature
you will blend anatomy more, rendering it less
distinct." After three years this Academy was
broken up, for the Emperor stopped the money
which supported it. Those evening studies for
that space of time furthered my progress in no
small degree.
My master then gave me to understand that the
sooner I began to model a figure of my own inven-
tion, life-size, from nature, the better, and that I
should take a studio. His foreman found me one
near to his own, that he might have me always
under his own eye.
Among the clay sketches which I had been
composing was one of a sleeping boy, which
Canova said I might execute life-size; he often
came to correct me as it advanced, and his remarks
were of course most invaluable to me. The sleep-
ing shepherd was finished, and I had copied nature
pretty close, as the subject admitted the imitation
of individual nature.
I soon began to be haunted with the idea of
attempting a higher subject. I showed to my
master clay sketches of several groups, but he
advised me to keep to a single figure until I had